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We divide music written in the past into different periods. In each period, there are distinct 
features that are common to much of the music written at that time, though there are of course 
exceptions to the rule. 
 
The musical periods you need to know about are: 
 

The Baroque Period 
Dates: 1600 - 1750 
What else was happening? Baroque is an artistic style that was popular 
during the 16th, 17th and 18th centuries in areas such as music, art, architecture 
and theatre. The style is very decorated and ornate – for example, Baroque 
palaces were designed to show off a country’s wealth and grandeur. 
Key players: J.S. Bach (German, 1685-1750), G.F. Handel (German, 1685-
1759), A. Vivaldi (Italian, 1678-1741) 
Key stylistic features:  

  Dynamics change suddenly; each bit is either loud or soft; no gradual changes 
  Melodies are built up from short musical ideas called motives 
  Harmonies are simple 
  The texture is often contrapuntal 
  The melody includes many ornaments (musical decoration, e.g. a trill) 

 
  Turn to page 3 of the booklet 
 

The Classical Period 
Dates: 1750-1820 
What else was happening? Baroque style in architecture, literature and the arts 
was largely replaced with ‘Classicism’ – with a focus on simpler, cleaner 
contrasts rather than the complexity of the Baroque style. 

Key players: W.A. Mozart (Austrian, 1756-1791), J. Haydn (Austrian, 1732-1809), L.v. Beethoven 
(German, 1770-1827) – Beethoven crossed over into the Romantic period 
Key stylistic features: 

   Classical tunes are very balanced, often with equal 4-bar phrases split into question  
and answer 

   Fewer ornaments than in the Baroque period 
   Dynamics are more subtle, using crescendos and diminuendos 
   Bigger orchestra; new instruments: the piano and clarinet 
 
  Turn to page 4 of the booklet 
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The Romantic Period 
Dates: 1820-1900 

What else was happening? The Industrial Revolution. ‘Romanticism’ was an escape from the 

rational, scientific way of looking at the natural world and focused on intuition and emotions 
and the expression of emotion. 
Key players: Too many to mention! We will look at: G. Verdi (Italian, 1813-1901) and G. Fauré 

(French, 1845-1924). [J. Brahms, whose lieder we studied, was a Romantic composer.] 
 
Key stylistic features: 
   Programme music – music that tells a story 
   Orchestration was very important – in order to tell a story 
composers would focus on choosing the right instruments, playing at the 
right pitch, to create ‘tone colours’ 
   Bigger orchestra, new instruments: piccolo, cor anglais, bass clarinet, tuba, 
cymbals, piano, harp (and more) 
 
  Turn to page 5 of the booklet 
 
 
The 20th Century 

 
Dates: 1900-2000 
What else was happening? Huge advances in science and 
technology, big political changes, mass media and the internet made 
knowledge and music more widely available to everyone 
Key players: Again too many to mention. We will look at the music of 
Carl Orff (German, 1895-1982) 

Key stylistic features: 

   Instrumental effects: composers might ask players to use their instruments in 
unusual and interesting ways to create different sound effects 
   Non-instrumental sounds used: car horns, wind machines, electronic sounds, 
recorded sounds – sometimes mixed with live sounds 
   Dissonant harmonies 
   Sometimes no distinct melody 
   The rhythm might be syncopated and irregular 
 
  Turn to page 6 of the booklet 
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Track 1 
‘Gloria in excelsis deo’ by A. Vivaldi 
 
Vivaldi taught music at a convent, orphanage, and music school in Venice. The girls at the 
school were good musicians and it is likely that Vivaldi wrote this music for their large choir. 
Translated it means ‘glory to God in the highest’. 
 

1. What other role does the conductor have in this video besides conducting? 
 

2. Name 5 instruments you can see/hear. 
 

3. What is the texture of the first choir entry? 
4. Describe the part the trumpets play (you will have to listen carefully, they do not play 

all the time!) 
 

5. How does Vivaldi change the dynamic between ‘in excelsis deo’ the first and second 
times these words are sung? 

 
Track 2 
‘Kyrie eleison’ from B minor Mass by J.S. Bach 
 
A ‘mass’ is a communion service in the Roman Catholic Church. In the Baroque period many 
composers were employed at cathedrals and would compose music for these services. Bach, 
who was an organist and well as composer, was Director of Music at many churches 
throughout his life. Translated, ‘kyrie eleison’ means ‘Lord have mercy’. 
 

1. What is the tempo? 
2. Name 3 instruments you can hear. 
3. What is the texture? 
4. How do the woodwind instruments vary the phrasing or articulation (near the 

beginning)? 
 

5. After the orchestral section, which voices enter first? 
6. Which voices enter last? 

 
Listen to how cleverly Bach has written many different parts playing simultaneously, yet they 
create such a beautiful effect. 
 
 
  Turn back to page 1 of the booklet 
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Track 3 
‘Rex tremendae majastatis’ from Requiem by Mozart 
 
A ‘requiem’ is a particular type of mass – traditionally sung to mark a persons death. The Latin 
words in this section of the requiem mean ‘King of tremendous majesty, who freely saves those 
worthy ones, save me, source of mercy’. 
 

1. How does Mozart create drama in the music? 
 

2. What is the texture of the first choir entry? 
3. How does the texture change later? 

 
4. How does Mozart create contrast between the beginning of the movement and the 

gentler section ‘Salve me’ (‘save me’)? 
 
 
Track 4 
‘The Creation’ by J. Haydn 

 
‘The Creation’ is an oratorio which depicts and celebrates the creation of the world as told in 
the Bible. Many people think of it as Haydn’s ‘masterpiece’ – it is one of his most famous works. 
Haydn was inspired to start writing oratorios when he visited England and heard some of 
Handel’s works (we have just studied a section of Handel’s most famous oratorio – ‘Messiah’). 
Haydn was a deeply religious man. 
 
The First Day 

1. How does Haydn create the idea of something ‘just beginning’ in the music? 
2. What language is the choir singing in? 
3. Which instruments are added for effect when the music suddenly becomes much 

louder? 
4. What type of voice does the first male soloist have? 

 
The Fourth Day 

5. What is the texture of the first choir entry? 
6. How many soloists are there? 
7. What kind of voice does the female soloist have? 

 
Adam and Eve 

8. What word describes a section or piece of music for 2 singers/instrumentalists? 
9. Do the singers use vibrato? 
10. Overall, how could you describe the relationship between the orchestra and the 

singers? 
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  Turn back to page 2 of the booklet 
 
Track 5 
‘Tuba miram’ from Requiem by G. Verdi 
 
The words in this section, translated, are: ‘The trumpet will send its wondrous sound 
throughout earth's sepulchers and gather all before the throne.’ Verdi has used a large brass 
section to illustrate these words. Notice how much larger the choir and orchestra are now that 
we are into the Romantic period – there are even ‘off-stage’ trumpets. 
 

1. How does the brass introduction to this movement create anticipation and tension? 
 

2. What effect has Verdi used on the timpani to create drama? 
 

 
3. Why do you think the choir’s first entry has such long held notes? 

 
 
Track 6 
‘In Paradisum’ from Requiem by Fauré 
 
Another requiem, but a very different section of it. The words mean ‘into paradise’ and it would 
have traditionally been sung as the body was taken out of the church. Nowadays though, 
requiems are usually performed as concert pieces either in churches or concert halls. 
 

1. Describe the organ accompaniment. 
 

2. Name two other instruments you can hear. 
 

 
3. Describe the tempo. 

 
4. In this video the music is sung by an all-male choir, with boys singing the soprano part. 

What do you notice about the different sound quality compared to female sopranos? 
 

 
5. Which instrument is playing with ‘vibrato’? 

 
 
  Turn back to page 2 of the booklet 
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Track 7 
‘O Fortuna’ from Carmina Burana by Carl Orff 
 
Carmina Burana is the name given to a manuscript of 254 poems and dramatic texts from the 
11th, 12th or 13th centuries. ‘O Fortuna’ is one of these poems. Carl Orff’s setting of ‘O Fortuna’ 
has become well-known, you may have heard it used on adverts and even the X-Factor! 
 
 

http://en.wikipedia.org/wiki/Manuscript

